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To all whom & may concern. _ |
Be it known that I, Jomx MITCHELL, a sub-

jeet of the King of England, and resident of
"Auckland, New Zealand, have invented cer- |

tain new and useful Improvements m

 Violin-Mutes, of which the following 1s a
~ specification. -
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" This invention relates to musical instru-

ments, and particularly to devices employed

for muting stringed mstruments, such as

~ violins, violas, cellos, bass-viols, or the like.
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Generally speaking mutes for violins are of
two types, viz., those which are normally de-

tached from the instrument, being carried

either in the pocket or about the person of
the performer, being adapted to be applied
to the bridge or removed therefrom by man-
ual operations, and the other comprises those

devices which are adapted to be connected
permanently with the instrument in such a

way that they may be brought into and out |
of engagement with the bridge by movement
of the instrument itself or the person of the
The inconveniences of the for-
mer type of mutes are well appreciated by

performer.

- persons familiar with the art, chief of which
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the fact that the mute 1s always more or
less inconvenient to reach, even if indeed not
lost entirely, whereby it is practically impos-

sible for the performer to avail himself of 1ts

use with sufficient facility to enable him to

~ render certain classes of music which malke 1t

~ obligatory upon him to manipulate the mute

 quickly and repeatedly if desired. Those
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mutes, as usually constructed, which are
borne by the violin, are more or less comﬁh—
cated, involving frequently a large number

 of movable parts, including springs and the
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~ the perfection of tone which is all important
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like. This fact renders this type of devices
objectionable primarily for the reason that
such devices almost invariably are subject to
rattle, clicking, and otherwise interfere with

to the lover of sweet music. Agam, the

complicated mutes of this latter class are

unsightly in appearnace, a matter of vast
importance for the reason that it is always
the ambition of the virtuoso to attract as
little attention as possible in the use of de-

vices of this sort.’ .
By my present invention I amm to over-

come the foregoing obvious objections m the
provision of a simple rigid mute of peculiar

~ form, and which is adapted to be borne per-
9D

manently by the hitch sections of the strings

- in close proximity to the bridge, and whereby

it may be moved into and out ot engagement,
with the bridge by a slight bodily movement

thereof by the thumb ol the performer,

either during the operation of playing or

while the instrument is bemng held in any or--
‘dinary position. Being constructed as here-
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inafter set forth the mute is always in posi-
tion for immediate use, and being of rigid

material and without movable parts, none ot

the objectionable noises common to devices

of this class, which have been proposed, re-
sult. Furthermore a richness and sweetness
in the quality of the tones which may be

rendered are found by actual experience to

be of the most superior order.
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For a full understanding of the structure

of the present invention and its mode of op-
eration reference is to be had to the followmg
description and accompanying drawings, in
'Whi(}h;'_ . o | o PR E |

Figure 1 is a general perspective view of
the mute as it appears in position upon the
violin .and in such position as to be readily

moved into engagement with the bridge;
Fig. 2 18 2 plan view of the mute, showing

more precisely its form and also indicating

by dotted lines its position in relation to the
bridge when muting; Fig. 3 is a rear eleva-
a side elevation of the

tion, and Kig. 4 1s
mute. : o -
- Similar parts are referred to in the several

75

80

85

views of the drawings by like reference char- -

acters. - S
The letter A indicates the body of any suit-
able musical instrument of the class speci-

90

fied, provided with the usual bridge B, and

tail piece C. The usual strings 10 of the m-

strument as usual rest upon the bridge and

‘the hitch sections 10’ thereof are secured to
the tail piece in any suitable. manner. My

mute 11 comprises a broad body portion 12
which lies substantially

and is held in place by interengagement with

all of the strings with just sufficient fric-

parallel” with the
| strings between the bridge and the tail piece
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tional contact to hold the same in any posi-

tion In which it may be
engagement with the bridge or in connection
with the frictional engagement between the
mute and the bridge when in the latter posi-

Flaced when not .
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tion. Said body portion 12 is provided with -

lateral lobes 13 and 13/, and said lobes in the

form illustrated are provided with outwardly
projecting rigid fingers 14 and 14". As mdi-
cated the body portion is adapted to rest
l upon certain of the strings an extend be-
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- sired the tip .
“slightly upturned as at I8 to increase the

neath other of the strings. In the form
shown said body portion is provided with an
intermediate arch 16 which rests upon the in-
termediate strings D and A of a violin and
the lobes 13"and 138’ are stightly concaved as
at 15 and 15" wherein are received the E and
(r strings respectively. The finger 14, there-
fore, 1s adapted to engage the bridge be-
tween the K and A strings, and the finger 14/
between the D and G strings. It will, how-
ever, be understood that the number and lo-

~cation of the fingers may be varied if de-

sired, in accordance with the type of instru-
ment with which it may be used without de-
parting irom the spirit of the invention, and
1t will be also understood that while I have
heremabove specified the names of the violin
strings, such names are merely illustrative
and are not to be understood as referring to
other instruments of the violin class and with
which my mute is adapted to be employed.
As a convenient means whereby the mute
may be moved I provide an upwardly and
rearwardly extending semi-circular thumb
lece 17, shown as being formed as an inte-
gral part of the forward edge of the body por-
tion 12 and intermediate of the fingers 14
and 14'. The exact form of the device both
as to 1ts appearance in rear elevation as in
Kig. 3 or in side elevation will depend upon
the exact form of the bridge, the individual

taste of the performer or the particular type

of mstrument with which it is to be used.
The fingers in all cases however are substan-
tially parallel with the strings and each fin-
ger lies substantially in the plane of the two
strings between which it operates. If de-
of the finger may be very

facility with which it may be caused to slide
upon the upper edge of the bridge, or the tip
may be very slightly beveled on the lower

.. surface for the same purpose.
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loss of time.

From the foregoing it will be understood
that with a very slicht movement of the
thumb of the performer forwardly or toward
the bridge, and with perhaps a very slight
lift in some instances, the fingers 14 ‘and 14’

~will be caused to engage the upper edge of

the bridge for muting, and this operation
may be performed while the bow is in play-
ing position and with a very slight effort, or
Obviously the reverse or rear-
ward movement of the thumb would restore
the mute to the position shown in full lines
in the drawings, and where it will be held
without terference with the playing or de-

tracting In any manner from the normal

function of the instrument.

The present mute is adapted to be made of
any sultable rigid material such as metal,
vulcanite, wire, celluloid, or the like. From

- a vast amount of experience and experiment-
ing, the material which seems to be best
adapted however with reference to the qual-
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ity of the tone is bronze, and the color there-

of 1s such as to attract the minimum degree

of attention. |

In the practical manufacture of the inven-
tion, the construction thereof as set forth
herein 1s especially advantageous, as the body
of the mute may be made from a plate or
broad flat piece of suitable material, the
bridge engaging fingers and thumb plece be-
ing formed by slitting or cutting the body
from an edge thereof and bending the thumb-
plece upwardly as shown.

I am aware that it is not broadly new to
support a mute slidably upon the hitch sec-
tions of violin strings in such a manner as to
enable it to be moved bodily into and out of
engagement with the bridge, but

What I do claim as of my own Imvention,
and desire to secure by Letters Patent of the
United States, is: . |

1. The combination with a musical instru-

ment embodying strings and a bridge, of a-

mute comprising a broad body portion hav-
Ing a central part slightly arched to rest upon
the mtermediate strings and lateral lobes

shghtly concaved to engage with and be-

neath the other strings, rigid means integral
with said body portion and projecting there-
from parallel with the strings and in aline-
ment with the upper edge of the bridge when
the mute is in position, and means to slide
the device along the strings to bring the afore-
sald rigid means into or out of engagement
with the bridge, substantially as described.
2. The combination with a musical instru-
ment embodymg strings and a bridge, of a
mute comprising a broad rigid body portion
adapted to interengage with all the strings,
means integral with said body portion and
projecting therefrom to engage the upper
edge of the bridge in muting, when the mute
Is In position, and a rigid thumb piece project-

g upwardly and rearwardly from the said
‘body portion whereby the ‘device may be
‘manipulated, as set forth.

3. The herein desecribed violin mute con-

sisting of a broad body portion slightly
arched at the center anc having a slightly
concaved lobe on each side, a rigid bridge-
engaging finger integral with each lobe and
projecting therefrom, and a rigid thumb plece
intermediate of the said fingers and project-
mg upwardly from the arched part of the

sald body portion at the forward edge thereof.

4. Asanew article of manufacture, a violin

mute comprising a broad integral body
formed at an edge with spaced briﬁge-engag—
ing fingers extending substantially in the
plane of said body and an intermediate
thumb piece extending laterally of said
plane.

5. As a new article of manufacture, a vio-

In mute composed of a body provided at its

side edges with integral string -engaging

lobes, and at anend with integral rigid bridge-
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engaging fingers in spaced relation, the por- | termediate thumb- iece formed by bending 10
tion of the body between the said fingers be- | the portion of the body between the fingers
ing bent outwardlﬁ with respect to said fin- | upwardly therefrom. R
gers to provide a thumb piece. In testimony whereof I affix my signature

5 6. As a new article of manufacture, a vio- | in the presence ot two witnesses.
lin mute comprising a broad rigid body! ~  JOHN MITCHELL. |
arched transversely and provided at an end | Witnesses: o
with slits providing spaced rigid fingers sub- | Cras. W. TROUGHTON,

stantially 1n the plane of the body and anin-{  Geo. D. WEExs. =
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