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To all whom 1t may concern: - |
Be it known that I, L1zzIE FARQUHARSON,

| of the city of Chlcago, in the county of Cook

IC

15

. 20

30

35

40.

and State of Illinois, have invented certain

new and useful Improvements in the Process

of Painting on Velvet in Oil-Colors in Imita-
tion of Needle ‘Work, of which the following
is a specification.

In the accompanying drawin gs, which form
a part of this specification, Figure 1 repre-

sents a piece of velvet painted with a design

after the manner of my invention, and I‘lg 2
is a vertical longitudinal sectwn of the same
on the line z x ot Fig. 1. .
Similar letters of ‘reference indicate hke
parts wherever used. |
My invention relates to 1mprovements in

‘painting on velvet and similar fabries in oil

colors designed to imitate needle-work or em-
broidery, and to be used in ornamenting the
borders of piano and table covers, lambre-
quins, picture-screens, and such cloths and
tapestries; and the invention consists in ap-
plying or laymg the oil-colors on the pile of

the velvet in the manner hereinafter described,

8o as to give the oil-colors a peculiar mlsed

rigid, or corrumted appearance, the pile of
the velvet whlch is covered Dby the oil-colors
being in some parts depressed, and in others
standing on end and the oil - colors raised
- thereon, producmﬂ* an effect much resembling

fine. embmldery, and giving an extraordinary
brilliancy, durability, and appearance of so-
lidity to the oil-colors, so that they stand out
in a kind of relief.

In said drawings, A represents the velvet
or fabric upon whlch the painting is made,
and B B the painted designs. O is the body,
and ¢ the pile, of the velvet.

In laying the oil-colors on the pile of the
velvet I use a small wooden stylus with an

egg-shaped end, a pointed spatula or pen, and

| g velner, Wthh last consists of a steel needle

- in the end of a stick or holder. The velvet

receives no preparation prewous to applying
the colors, and no turpentine, benzine, or like

| substance 1s employed, elther to mix with the
‘oil-colors or as a previous application to the

surface of the velvet, as the use of such sub-

' ing the oil-colors when the same are laid on
the pile of the velvet in the manner contem-
plated by my invention, and the oil-colors are
caused to penetrate, mix with, and adhere
firmly to the pile of the velvet by being thor- 5g
oughly mixed, stirred, and incorporated there-
with by the ase of the spatula and veliner, so
that when the colors have become dry 113 1S
almost impossible to separate or break oft any
portion of the oil-colors from the surface of 60
the painting. By avoiding the use of turpen-
| tine and such materials the oil-celors have
much greater elasticity and flexibility, as well
as a richer and softer luster, and the painting
is much more durable and serviceable also. 65

In applying the oil-colors to the pile of the
velvet T use the stylus to lay the oil-colors over
the outlines of the design, giving 1t with the
fingers a twirling motion in order to properly
distribute the oil-colors over the outline. 1 7o
then use the spatula and veiner to mix and
impregnate the pile of the velvet. with the oil-
colors, so that the whole body or mass of
the colors will adhere firmly thereto; and these
instruments are also used to bhape and form 75
the painting, to blend the colors, and to pro-
duce the depressions and ridges 01 ralsed por-
tions in the surface of the painting,

Besides velvets, other similar cloths and fab-
rics may be used with equal success. They 3o
should be chosen of such colors or shades asto

make a suitable backgmund for the painting,
| as the whole surface of the velvet should re-
ceive no painting or preparation preparatory

velvet is more easily operated upon 1n the
‘manner described when in its natural state.

I.avoid the use of any instrument so soft
as ‘a brush, and genemlly use all the instru-
ments described in forming different portions. go
of the work. As a ﬂeneral thing the stylus
will be found best for rolling the outlines in
the form of a ridge, and the ﬁllmg in the cen-
ter with the other tools, accordmg to the na-
ture of the design. 95

Having now descnbed my mvenmon and 1ts
mode of operation, what 1 elaim 1s—

1. The within- descrlbed process of painting
in oil-colors on velvet and similar fabrics in

- 50 stance is not necessary for the purpose of dry | imitation of embroidery, which conmsts in ap- 100

to applying the oil-colors, as the pile of the 85
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. plying the oil-colors to the pile of the velvet |

by means of sharp-pointed instruments, incor-
porating it therewith, and forming, blending,
and raising the colors into shape and form in
accordance with the design selected, substan-
tially in the manner described, and for the
purpose set forth.

2. The new article of manufacture described,
consisting of a raised painting in oil-colors on

velvet or similar fabries in imitation of em- 1o

broidery, the oil-colors being incorporated

with and made firmly to adhere to the pile of

the velvet or fabric, substantially in the man-

ner described, and for the purpose set forth.
LIZZIE FARQUHARSON.

Witnesses: o
DWARD S. EVARTS,
THoMmAs G. WINDES.
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