J. P. POWELL.
_ ~ Music-Notations. _
____NO_._”]4_],0.]3, - | -r o | Patented July 22, 1873_,

3&&J¢$$$
( 7Z é A_Lf__i_d%

7 S e ‘;."..—'..'==l=---;___"
| 1" .
Do Mz 5 oZ Do
7 5 & 5
'liﬂ_!.-“““"-ﬂzﬂﬂ_-l

é ?-"'-?l:’ ‘ mu_-“: ' . _“ a -'-m-...ﬂ=“_i
Do M Sol - Do - M
| | I 4 J 5 5

W D - T AN R N |
TN

—— Tt TT—a1

_ S I B P C .
l’l ) ¥ S MR DR P ., N S A SR
'““_--"_-ﬁf“*l

Do Mi  Sol- Do Do Mi Soi Do

mm_-----l-I--nm-l-iﬂfﬂll--l-“ﬂl--l-_l-“I !

“im_'- F 1ol 11 1 1 14 ‘.I-"'l“il.'."“i*--r JF"'I"“I---I_I
:it o = Ll AW N AR AR . : S | M'IH-;_:E=

i}

e

wr - | F )
A Ak R S N I | Wt i 1 F
N A WA . LA 7. ] ¢ L+t 4y 1¢ 1 ¢y OB 1 ° J1 [ 1 _i; 17 3 1y 4 7 | @
&\ 7 JSSSS——— W S M = S 18 " S 10 S § S 0 O A1 70 N ol NSO L N 8 D S0 8 S
. : —d _ i -

- Y 2 (7

h L ’

| =, | L

[/ RN . -H'l I I
;-fﬁ_'--'-'!!-__l““ﬂhﬂ-fJ.""-I“I--HIHHHIF"'J--IIHIIH_-I
H 1“114“11__ 1 ~4 [F Pl 1 ] s FH /|  m I~ A~y 1 ] ) i
H’IF“““HI“M“TI_H 'IF“I“! _

&,

R

ﬁ

=y e’ ' ST R 1-111.‘—!_1-‘-!“““1_“1“!

KT m._f.-l-“l-’fx-l--ﬂl_-‘"I--Flm.ﬁHl-l-‘mI"_lﬂl

”’MJIF-_-_I-"-"I_“_._II'I Awedll U TN N O DNEUNEE B 7" N A I D £ O ™™ | |
Z 4 4 ¥l =

e

T | SR O S T o L S Y o 3 .7 Z A R

IR ESSES S HTERLD Y

@{MJQM .
Losbdialh,  Jofh Il

. AM PROTO-LITHOGRAPHIC CO.N.Y.(0S80RNES PROCESS,) .




UNITED STATES

PATENT OFFICE

JOSEPH P. POWELL, OF CINCINNATI, OHIO.
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—

Specification forming part of Letters Patent No.

141,013, dated July 22, 1873 ; application filed

August 12, 1872.

To all whom it may concern: |
" Be it known that I, JosepH P. POWELL, ot
Cincinnati, in the county of Hamilton and
State of Ohio, have invented a certain lm-
provement in Musical Notation, of which the
following is a specification: |

The nature of my invention is fully repre-
sented on the accompanying card or illustra-
tion, to which reference is hereby made.

The invention consists in varying the size
and form of the notes, which are called 1n
the different keys and clefs do, mi, sol, and
octave do, and said notes also form the com-
mon chord 1, 3, 5, 8; and the invention is o
be applied to the system of notation com-
monly called the “Round-Note System.”

No changes have been made in writing the
‘notes, with the exception of those represent-
ing and called in both clefs and in every key
do, mi, sol, and octave do. |

Do is represented by the character on line
a on the card aforesaid ; mi, by the character
on line b, (ID.;) sol, by the character on line
¢, (Ib.;) do and octave do are identical.

These notes become a guide to the singer
in transposing the syllables. of the scale, as
will be seen at H I J K L M N O on the
card. Knowing the position of do, mi, and
sol, and octave do by means of the charac-
ters above indicated, the remaining or inter-
vening syllables, re, fa, la, si, can be easily
sung by associating their position with that
of the known syllables do, mi, sol, and octave

do, vide O on card. L

These fixed charaeters or index-notes per-

form the same office for a person unaccus-

tomed to reading music that the sharps, flats,
and clefs do for the experienced singer; and
the use of these fixed characters does not mar
the symmetry or the appearance of the music,
so that the instrumentalist or experienced vo-
calist is in no respect disturbed thereby.

To show wherein this invention is an im-
provement upon the ordinary or “round-note 7
system of musical notation, it 1s only necessa-
ry for me to say that, in the ordinary nota-
tion, the beginner cannot find the key-note
till the key-signatures have been accurately
and thoroughly committed to memory, while
by my improved notation he can find the key-
note without seeing or even having the key-

signatures. |
- In the ordinary notation the singer cannot

| change off singing from key to key without
months and often years of practice; and in
the improved notation a change of key does
not disturb the singer.

In the ordinary notation the beginner can-
not change singing from one clef to another
without great difficulty, because of change of
location for the key-note, while in the im-
proved notation the key-mote indicates itself
at once, leaving no difficulty to the singer in
the change of clefs. And the importance ot
the improved notation in respect to key-notes
and changes from clef to clef will be more ap-
preciated when it is considered that each syl-
lable of the staff can occupy seven different
positions, and each varying the key, and that
these positions will again be altered when the
clef is changed. | |

In the ordinary notation the mental labor
required in computing the distances from note
to note by the lines and spaces of the staff
while singing is so enormous that compara-
tively few have the courage to continue the
study of music long enough to reach any re-
spectable degree of perfection.

“The improved notation havingthree (3) local
notes in the scale, the mental labor required
in reading music will be incomparably dimin-
1shed.

Music written by the improved notation is
intelligible to the merest beginner, the instru-
mentalist can play it with the same ease as
ordinary musie, and the vocalist can learn 1t
without the aid of instrument.

Musicians are accustomed to notes in the
small type, as at ¢ on thé card aforesaid; so
they are with the note at b; but the note at ¢
is a new type.

The principle of locating these mnotes or
charaecters of peculiar shape in the scale to
designate the syllable constituting the com-
mou chord and key-notes is an 1mprovement
in the art of representing music; and

What I claim as my invention is— ~

In a system of musical notation, the char- "\ -
acters shown at « b ¢ of the drawing, formed "‘-)
as shown, to designate the first, third, and

fifth of the scale, substantially as described.

Witnesses: |
~ Rost. 5. POMEROY,
| THOMAS H. SNELBAKER.
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